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5. Away! away! for I will fly to thee/Not charioted by Bacchus and his pards,/

but on the viewless wings of poesy... [ Keats, *Ode to a Nightingale’]
9. A motion and a spirit. that impels/All thinking things, all objccts of all
thought./and rolls through all things. [ Wordsworth, *‘Tintern Abbey’]
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